DEAD DARLINGS
Amsterdam’s Original

We’ve all got
issues, let’s deal
with yours first
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fair today, unfair
tomorrow

DEAD DARLINGS #15 — ISSUE!2

WE’RE BACK
AND WE HAVE
ISSUES!
By DD Editorial Commitee
Inspired by the original function of
Vrij Paleis as a printing press and the
swelling tide of issues developing in
our times, we have entitled our upcoming auctions Issue!² Yes, as in the
issue of a newspaper, but also open to
broader definitions of the word such
as: the matter in question, a predicament, a consequence, a version of
something, or a thing under discussion. Artists responded thoughtfully
and enthusiastically and this is reflected in the result you see here!
This will be our first live event in
Amsterdam since before the pandemic. After travelling became difficult and events were cancelled for
the good part of two years, we still
managed to put together two online auctions (for the Gerrit Rietveld
Academie and W139) and then, right
at the lift of the last lockdown, made

our dream of a big live auction in
Berlin a reality!
We were so happy to see that artists and audiences abroad also enjoy
and appreciate our format. The next
step is to travel to as many cities as
possible, here in Europe and beyond!
But before we focus on that, we wanted to reset by doing a big beautiful
auction right here in Amsterdam, the
birthplace of Dead Darlings!
In the last years, we have found it
difficult to choose among so many of
the wonderful works that we receive
with our open call, so our solution
was to divide DD#15 — Issue!² into
two instalments, both taking place in
the same location so we could accept
as many pieces as possible. In this
broadsheet you can see the first 54
artworks; stay tuned for the second
half in December!

Dead Darlings #14 – From Stage-Fright to Limelight, Berlin, 2022. Photo: Nick Grossmann

Dead Darlings #14 – From Stage-Fright to Limelight, Berlin, 2022. Photo: Nick Grossmann

HUMOROUSLY
CRITIQUING
VALUE SYSTEMS
By Tania Theodorou
Dead Darlings is an anonymous art
auction put together by artists for
artists, art lovers and unsuspecting
members of the public who might be
surprised to find they have just acquired an original artwork… Founded
in Amsterdam in 2005 as a platform
to explore the complex love triangle
between artist, artwork, the universe and everything, our focus is on
artefacts whose value is ambiguous,
hence dead darlings.
This refers to a work that an artist has created yet for any variety of
reasons, has not brought to light. The
name Dead Darlings was inspired
by the phrase “kill your darlings”.
Offering these works anonymously
and at low starting prices forces people to bid on what they sincerely like,
instead of what they think might have
a high market value. We clearly position ourselves on the sidelines of the

art market, humorously critiquing its
value creating system while including
as many people as possible. Diversity
and inclusivity form the backbone of
our philosophy.
Our collective formed around an
experiment. As freshly graduated
art-students, we decided to self-organise, and create a platform where we
could not only show, sell, and discuss
our own works, but also to include
artists from different backgrounds
and age groups in different stages of
their career and development, without hesitating to subvert the status
quo. From the start we wondered
what the art world and the art market
was all about and what our place in it
could be. We see the value-creating
systems critically and this is a way
to find a voice within the machinery.
Dead Darlings is a performance that
reflects critically yet humorously on
the art market, a kind of Trojan horse
testing the boundaries of that illusionary core of subjectivity we all like to
cling to when we hope to make decisions about what is good, successful
and valuable. With our auctions we
like to pull the rug out from under
those assumptions and have some
fun while we’re are at it.

AUCTION FORMAT
OFFERS INSIGHTS INTO
ARTISTS’ PROCESS
By Tania Theodorou

This is how it works. We invite artists to submit a “dead darling”, these
works—or variations on works, those
beloved things artists have to “kill”
during the process, the ones that
don’t get finished or make it to the
exhibition. The reasons for this can
be manifold, and each and every one
of those reasons can be the starting
point for a discussion on value and
an opportunity for insight into each
maker’s process.
We like to engage in meaningful
conversations with the artists about
their process and replace their name
with a story about why they killed
their darling. This way, although the
oeuvre of the artist is not there to tell
the story of the piece, this “failed” or
rejected piece, tells the story of a process, a kind of meta-data if you will,
serving as insight into how art and the
ideas are “edited”.
In the end though, it’s an autonomous artwork and as such we offer

STAY TUNED!

it a second life breathed into it by our
auction and the diverse audience we
encourage and endorse.
This idea of curating these works
on the basis of their “abandonment”,
is already placing them in a context
where oeuvre becomes insignificant;
we take that one step further, and
exhibit each piece anonymously; the
artists’ names are listed, yet only revealed afterwards. This brings us to
the next defining element of Dead
Darlings, the low threshold, the low
starting prices, which help to democratise this format, bringing it to a
much wider audience, and expanding
the concept of who can be called an
art collector. One good example: artists ourselves.
We place these anonymous, “outlier” pieces, those killed darlings, in
an auction that for all intents and purposes mimics this very formal and often self-important framework, and by
subverting it, we do not only question

the next Dead Darlings auction
will be winter 2022!

an ensconced value system, but give
agency both to the artists and the audience, to re-evaluate by a very different set of standards. It sometimes
hints at parody because participation
requires that everyone involved remember not to take themselves too
seriously. Because both ownership
and money will be exchanged, the
tightrope we walk can sometimes
be tenuous, and it is this very tension
that makes a Dead Darlings auction
so compelling.
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37.
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China Island, 2021
No Title, 2021
Inner Child, 2022
Ju-jitsu Notebook, 2006
People, 2021
Drainspotting in Tokyo, 2019
Marble Paper Camouflage, 2012
Exterieurs, 2000
Top Topo, 2020
Fare, 2020
The Sweetest Light, 2022
I Can’t See the Point of Another Day, 2017
Kitchen Knife, 2022

10.
41.
06.
09.
18.
16.
28.
21.
04.
45.
03.
31.
11.

GLAMOR LIST, 2007
Marking Fields, 2008
Annabella Rolls, 2020
Avondwinkel, 2022
After the Storm, 2020
Lean, Stretch, Twist, 2020
#Summersandwich, 2021
Cloud, 2021
Vidrino Red, 2021
The Problem with Symmetry, 2021
Unfortunately, 2022
Soul Clan, 2009
Crispy Tender Bites, 2011

01. Plongeon, 2021
20. FX Bianchi Gaze, 2011
19. Voyons, 2022
46. Target, 2021
05. Aftermath Hong Kong Protests, 2019
52. Le Voyage dans la Lune, 2021
54. Cruising, 2019
36. FAGGOTCITOSIS, 2017
53. The Shining Path, 2022
35. Alice&Bob, 1993
17. Duckface, 2018
23. Le deuxième souffle, 2022
47. No Title (from series: Appearance Can
be Deceptive, Never be the Same), 2018
13. Exercise #6, 2014

30. Why?, 2019
50. Correspondence, 2019
14. On Fire, 2022
24. Girls Say Hello to Gerhard
Richter (No.1), 2016
32. (Ver)loop, 2022
42. Listening, 2017
44. Emergence, 2022
12. Vliegtuig modellen, 2021
22. FISH UP, 1987
40. Spatial Sketch for a Bigger Work, 2019
25. Methods for Ornament Studies, 2008
02. Iconic Vase, 2021
29. Verdwenen, 2018
07. Parrot (Yellow), 2022
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54 participating artists in alphabetical order:

Alena Alexandrova
Alex Fischer
Alexandra Centmayer
Anika Schwarzlose
Annabel Howland
Anne Wölk
Anne-Laure Ruffin
Anneke Hymmen
Aquil Copier
Barbara Rink
Baukje Spaltro
Benny van der Plank
Camo Delgado Aguilera
Chris Rijk
Corinna Rosteck
Darling Services
Desiree Tazelaar
Eva Schippers
Franziska Wicke
Friederike Hammann
Gunilla Jähnichen
Hugo Rocci
Hui Ma
Itamar Heifetz
Jean-Philippe Paumier
Jessie Yingying Gong
Joep Neefjes

Johannes Schwartz
Joseph Miceli
Kyle Tryhorn
Lina Ozerkina
Lorena van Bunningen
Maria Barnas
Markus Willeke
Mel Chan
Melanie Bonajo
Melanie Ouwehand
Miklos Gaál
Noa Giniger
Orna Wertman
Peter Spaans
PJ Bruyniks
Qiushi Zhang
Rika Maja Duevel
Robert Pennekamp
Roberto Pérez Gayo
Sjoerd Tim
Soji Shimizu
Sonia Mangiapane
Svenja Kaufmann
Thomas Monses
Thomas Nondh Jansen
T Y Gutter
Vita Buivid

This publication serves as an event catalogue and auction
program, with corresponding lot numbers.
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01.

02.

04.
05.

LOT #01 — 30,00
Plongeon, 2021
29,7 × 42 cm
Watercolor on paper (framed)

LOT #02 — 70,00
Iconic Vase, 2021
55 × 28 × 28 cm
Glazed earthenware

LOT #03 — 80,00
Unfortunately, 2022
44 × 32 cm
Linen, embroidery thread

LOT #04 — 20,00
Vidrino Red, 2021
11 × 11 cm
Oil on acrylic glass

This clean little dive (even though
I was really proud of it) found itself
set aside from a selection of drawings for an illustrated calendar for
2022. Issuing a calendar every year
is a fun and challenging exercise.
It is a peculiar job to illustrate the
idea of a ‘month’ a year in advance.
As for my personal issue here, I
come from the Mediterranean seaside — where everybody jumps off
white cliffs into the clear blue water
with great abandon — and I often
include this aspect of my life in my
work. But I have an admission to
make. I am very ashamed of the fact
that I have never been able to dive
head first. I am too scared of dropping myself in head over heels.

Because it’s super dusty and
it has a cracked handle.

This work is born out of frustration, actually dealing with disappointment and making it funny,
approachable and recognisable to
anyone. A dead darling to keep you
sane, in a way! I introduce to you
the Unfortunatelies, a re-appropriation of your worst nightmare to
hang on your wall, to accept and
celebrate your failures.
This work is responding to the
theme relating to the word consequence: the things that are intrinsically connected to any art practice,
and to life as well.

This darling came into the world
as a little forerunner to bigger ones,
exploring the scene. Testing the
waters. It has oversized holes on
its surface and addresses its viewers very directly. True heartedly, I
should say.
In the end it was too small to
find its place in the big world, in
spite of it’s actual braveness. I
would love it to live on!
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07.

03.

06.

LOT #05 — 75,00
Aftermath Hong Kong Protests, 2019
12,5 × 17,5 cm (photo),
23 × 28 cm (frame)
C-Print on Ilford Fine Art Smooth
Pearl, frame
The photo is an outtake from the series about the consequences of the
protests in Hong Kong at the end
of 2019. By then, clashes between
police and protesters had become
more frequent and increasingly violent. The umbrella has been used to
shield against the pepper spray and
tear gas of the police, thus becoming a political symbol of resistance.

LOT #06 — 75,00
Annabella Rolls, 2020
30 × 40 cm
Baryta Satin Gloss photo paper

LOT #07 — 30,00
Parrot (Yellow), 2022
30 × 24 cm
Oil on canvas

This photo is from a series that
has not yet been printed before. It
shows my experiment of combining projected film fragments of
Annabelle’s Serpentine Dance; a
colored-in very early artistic film,
with landscapes of painted paper
rolls. The tube shape, like a lens,
holds the fleeting ghostly image of
the dancer. The tinting of the film,
the projecting of colors and photographing painted paper are all attempts at new versions of painting
and incorporating early film in a
painterly way.

Something l left somewhere in the
studio, never thrown away but also
never painted over, is the definition
of a dead darling for me.
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08.

09.

10.

LOT #08 — 40,00
Drainspotting in Tokyo, 2019
30 × 30 cm
9B Faber Castell on 200 gr Fabriano
paper
I work as nomadic artist with the
urban space as my laboratory. It’s
a lifelong research, traveling to as
many cities as possible to make
unique copies of original drain
covers.
This drawing is made in the
streets of Tokyo, 2019. It’s a frottage
of the original, made with 9B Faber
Castell on 200 gr Fabriano paper.
The central shape is the Yoshino
cherry blossom, one of Tokyo’s most
famous and beautiful flowers.

LOT #09 — 25,00
Avondwinkel, 2022
70 × 100 cm
5 colour screen print

LOT#10 — 30,00
GLAMOR LIST, 2007
16 × 23 cm, 18 × 24 cm (framed)
Magazine page

A poster made for the local
“avondwinkel” which then closed
to become something else entirely.
Now shopping for nostalgic sugar
rushes has to happen on another
corner.

Torn from an issue of Glamour magazine from 2007, it announces: “11
Things Not to do After a Breakup”
in the French language.
This printed matter has been
hanging in my different studios in
Amsterdam for the last 15 years. It
is time to offer it to a younger generation or simply to someone else in
their living space. Even if it risks to
sound dated in todays digital world,
it is still brilliant plus it’s in French
which makes everything sound
smarter and adequate for a timeless
issue — the broken heart.

Page 7				

DEAD DARLINGS #15 — ISSUE!2 		

Summer Edition — July 31, 2022

13.

12.
11.

LOT #11 — 50,00
Crispy Tender Bites, 2011
24 × 30 cm
C-print on aluminum
Sadly both models in this picture
are dead — one we do not care
about so much — the other, quite
a lot.
The location of the shoot was
a former KFC, which gives a bit of
context. This is the manager in his
office. It has always been my favourite but it never made it into the
selection folder for the exhibition
“Crispy Tender Bites”.

LOT #12 — 50,00
Vliegtuig modellen, 2021
35 × 50 cm
Collage, paper, paint
Future airplane models? Which way
are we going with air traffic? Are
we going to build a different type of
aircraft, more personal, something
in the direction of drones? Can anyone fly their own plane? Will we fly
less or will there be chaos? Since
the Bijlmer disaster, October 1992,
I have used the airplane as a metaphor for travel and fatalism. In this
collage I have turned old quartet
cards of airplane models into beautiful imaginary shapes. They look
more like bats, insects and birds.

LOT #13 — 50,00
Exercise #6, 2014
32 × 43 cm
Pigment print on archival paper,
mounted on aluminum with hanging system
This work is a test print for an exhibition. For the final installation the
same image was used in a different
format. It shows a camouflage exercise in the forest. It is part of a series
of photographs which were originally being used to train soldiers on
how to spot things that are hidden
in the shadows.
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14.

15.

16.

LOT #14 — 75,00
On Fire, 2022
40 × 40 cm (framed)
Acrylic spray and pencil on paper

LOT #15 — 45,00
Inner Child, 2022
H 16.5 × 12.5 × 9.5 cm
Ceramic

LOT #16 — 10,00
Lean, Stretch, Twist, 2020
50 × 70 cm per, together 50 × 210 cm
Acrylic on canvas

My darling was brought to life in
two steps. There were many years
between step one and step two.
First there was the drawing, which
came into being in 2005. Then in
2021, I added the acrylic spray. At
that moment it got its final shape.
But since it was comprised of those
two languages, it never quite fit into
the setting of a show. So here it is: a
dead darling…

In this piece I killed my darlings. I
moved away from the specific, figurative details I usually include in my
sculptures into a more abstract flow
of gestures. I haven’t yet shown this
new aspect of my work.

These 3 pieces are a triptych. They
can stand alone but they also act as
a series. They were created in a moment of just trying to process information. These works are about how
we lean toward information, stretch
information, and twist information.
Painted before the pandemic started, or even the inkling of what was
to come, they now feel very connected to the last 3 years. They are
dead darlings to me because to be
honest, before the pandemic feels
forever ago.
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17.
18.

LOT #17 — 50,00
Duckface, 2018
40 × 26 cm
Ceramics

LOT #18 — 0,99
After the Storm, 2020
65 × 24 cm
Stained linen

This ceramic piece, which should
hang on the wall, looks like a pancake, or is it the beak of a duck?
Or a face with a honey like glaze?

During the first Covid19 lockdown
in the spring of 2020, I took a
friend’s challenge to start re-appropriating and elevating materials
within reach, from around the
house. The process was intuitive,
slow, where each material was “inviting” another material to join and
intervene. At first, a dry leaf from
my garden was chosen; later it was
partly coated with colored paper,
wrapped in linen scraps, hung out
in the garden through rain and
shine. The stained linen I present

to you is an end result and a testament to that process but also a
testimony of a search, an observation and an ambition to initiate a
journey using whatever resources
are at one’s disposal. Hoping for
better days.
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20.
19.

21.

LOT #19 — 9,00
Voyons, 2022
7 × 7 cm
Ceramic

LOT #20 — 100,00
FX Bianchi Gaze, 2011
24 × 18 cm
Mixed media on canvas

LOT #21 — 23,00
Cloud, 2021
50 × 30 cm
Ink, thread on paper

LOT #22 — 100,00
FISH UP, 1987
3 × 127 × 300 cm
Photogram (performance)

The work is meant to reference the
missing body, the people that populate our lives who we’ve been distanced from these past years. The
empty hanger also implies intimacy
by revealing the body of the maker
through the indentations, imperfections and the handmade quality of
the clay object.

My work is about showing the sense
of places. I paint the city as a space
we build together instead of painting the inhabitants themselves. I
never paint portraits except for this
work of the Saint Francis Xavier
Bianchi. An old saint, a cripple, but
always helping the needy. I wanted
to catch this saint’s gaze on the canvas in several layers and mix the figurative with an abstraction of colors.
This is an exception in my work, a
dead darling because I’m neither a
painter of portraits, nor a believer.

I like clouds very much. It is also a
prominent theme of my ink work. I
often look up at the clouds in the
sky freely moving… never getting
tired of watching them. The colour
of clouds is also deeply attractive
to me — black, white and grey,
they continue pushing each other.
Coming and going endlessly…

In between the films there was a
moment when the screen went up.
The audience saw rippling water
on light-sensitive photographic paper, projected by a red-filtered film
projector. The extras and the artist
took a position. A black and white
slide also with rippling water and
open holes was projected. The open
holes caused sharp shadows of the
extras and artist. The image was
developed and fixed. It took a while
before the film audience realized
that this was a performance and
not a film. The result, a large photogram, now up for auction, was displayed in the foyer of the Osnabrück

cinema during the film festival. This
photogram has never been exhibited again, the result of a special moment with enthusiastic audience.
Therefore a dead darling.
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23.

24.

22.

LOT #23 — 80,00
Le deuxième souffle, 2022
36 × 18 × 6 cm
Aluminum, brass
“Le deuxième souffle” (the second
breath) consists in an assemblage of
two elements, both previously and
separately used for other artworks
that I never completed. The gas
tank and the brass clock-weight
happened to fit with each other, and
came as a temporary conclusion
of an unfinished discussion. This
in-between status makes me see
this work as a (born) dead darling.

LOT #24 — 60,00
Girls Say Hello To Gerhard Richter
(No.1), 2016
32 × 24 cm,
Oil on paper
This is my gut response to Gerhard
Richter’s ‘48 Portraits’ series (197178). Richter, of course, makes beautiful paintings. But there is something very wrong with his subjects of
the 48 Portraits series – all are “important” white men, painted larger
than life, in monotone, looking emotionless. And it is advised to hang
the paintings up high, so that visitors
have to literally look up at them.
So I did this little rebellious gesture to the grand master: I painted
Japanese female porn stars with
their orgasm faces, in pastel colors,
small in size. The issue is: who are
the important ones?
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25.

26.
27.

LOT #25 — 55,00
Methods for Ornament Studies,
2008
3 × 21 × 29 cm
Ball pen on paper

LOT #26 — 30,00
The Sweetest Light, 2022
37 × 36 cm
Stamp on watercolor paper,
UV-Color

LOT #27 — 100,00
Top Topo, 2020
60 × 130 × 50 cm
Styrofoam, epoxy, wood, rocks,
paint & strings or rulers

These three sketches were done
during the competition in synchronised swimming. They were
forgotten somewhere in my papers
but brought me to the idea of a bigger project. It’s really a pity that I
found my drawings too late and did
not exhibit them. So maybe now is
their time.

This was a plan for a postponed
show in January 2022: glowing
sugar cubes in a huge place. I used
a wallpaper to stamp with different
ideas for my installation. The result
didn’t come close to what I wanted
it to be…

This weebly-wobbly was made
in 2020 during a residency in
Switzerland at a place where you
couldn’t work with noisemaking
tools. And all materials you had to
bring in yourself. Actually I didn’t
want to go to this residency anymore, (I postponed an earlier period
of 2016) but when all other projects
were cancelled in 2020 I decided to
go and make these prototypes for
future outdoor constructions. The
mountains of Switzerland were a
good input, but I still doubt the output. I did learn how to make them
wobble — and they do that.
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28.

30.

29.

LOT #28 — 20,00
#Summersandwich, 2021
30 × 40 cm
C-print

LOT #29 — 25,00
Verdwenen, 2018
20 × 20 cm
Hahnemühle Fine art print

LOT #30 — 20,00
Why?, 2019
40 × 60 × 10 cm
Recycled wood

This still life photographer loves
everyday products. He stacks, balances and glues things together. In
this way he shows us the beauty of
the everyday. Since he created a
photography project about imaginatively designed bread, he is unstoppable and creates all kinds of
new sandwiches.
Since then he has been working
on a new project, namely: The four
seasons sandwich. In which all
facets of spring, summer, autumn
and winter come together with his
love for food photography. The submitted photo #Summersandwich
shows us all the flavors of summer!

Not afraid of the waves as being
part of the water.
It is a dead darling because I
couldn’t look at it for a while.
Looking at it now feels more
peaceful.

This work is already finished and
could also be seen as trash. The
recycling collage of recycled found
wood. Discarded remaining pieces
of recycled found wood can be used
again, but it could happen again…
and again…

Summer Edition — July 31, 2022				

DEAD DARLINGS #15 — ISSUE!2 		

Page 14

31.

33.

35.
32.

LOT #31 — 79,90
Soul Clan, 2009
27,4 × 49 cm, framed A2
Fine art print, framed with
passepartout
In 2009, at a historical Istanbul
cemetery I discovered this portrait
with my camera lens through the
keyhole of a tomb chamber lit only
from above, through a coloured
glass window. Recently, in my
shamanic work, I encountered the
portrayed woman as the leader of
my soul clan. This is my issue. Since
then, I have been longing to work
on a series of such tomb photos. I
will use the profits from the auction
as seed capital to bring my dead
darling back to life!

LOT #32 — 50,00
(Ver)loop, 2022
35 × 41 × 13 cm
Colored air dry clay, stones

LOT #33 — 11,00
China Island, 2021
140 × 100 cm
Wax indigo dye on fabric

LOT #34 — 25,00
Kitchen Knife, 2022
18 × 3,5 cm
Ceramic

This work is a dead darling because
it was never the intention for it to
become a work.
A pile of clay sheets. Stacked,
just like a pile of stones showing the
way to a walker. These were studies
for a work. This stack literally shows
the path of the maker towards a
final result. But when is something
considered ‘final’? The parts were
individually not good enough for the
artist, but together, unconsciously
they form something new.

China has been isolating itself from
the rest of the world through its zero-Covid policy, and unfortunately
we still don’t see an easy end to this.
“China Island” was made during
a residency where I was experimenting with wax indigo dye. A big
country, floats on the vast sea, as if
it was a small island. The work is
made with a rather romantic take,
but I am afraid it seems impossible
to show without it getting unnecessarily political.

My little cousin is a cook, he works
in a small restaurant. He just turned
30. For his birthday I made a copy of
his favorite knife. A beautiful knife
that he brought back from Argentina.
While spending an afternoon claying
his present, I really got into it and
made his gift plus 4 other knives.
His knife turned out a beauty, 3
of them broke during the firing in
the oven, and only one extra was
left with me. This is the last chapter
of this story.

LOT #35 — 40,00
Alice&Bob, 1993
32 × 23,5 cm
Pair of colour analogue photos
on 3mm Forex
These two faces have been living with me for nearly 30 years.
Originally two of a dozen or so
banknote portraits that I never
exhibited, I printed and mounted
them, but never found the right
occasion or location. I’ve never
consciously taken care of them, but
they’ve stayed with me like periodic reminders, popping up among
my things in the oddest of places.
Now it’s time for them to have a
proper home. They’ve earned it.
Archetypal portraits from 20th-century money, I’ve given them archetypal names: meet Alice & Bob.
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37.

36.

38.

34.

LOT #36 — 50,00
FAGGOTCITOSIS, 2017
30 × 45 cm, 62 × 47 cm (framed)
Digital photograph on
Canon Pro Premium Matte
With my visual work, I explore the
pornography of the hegemonic
body and the self-censorship of the
disruptive body as a tool to question
the old standards of society. This
photograph is part of a series of
portraits taken of the Spanish Artist
Abel Azcona in 2015. What you
see are the names of some artists,
celebrities and thinkers who died
of AIDS. What I wanted to achieve
was the undressing of an already
naked body.

LOT #37 — 25,00
People, 2021
45 × 45 cm
Pigment liner on rice paper

LOT #38
Ju-jitsu Notebook, 2006
14 × 20,6 cm
Book, perfect bound

A single line too many can be the
most effective killer.

I resurrect this dead darling that was
a part of an unfinished project I started in 2006 in which I transformed
discarded Soviet era books into
notebooks. Replacing the text pages
with the same amount of blanks I
then hand bound the new pages
back into to the original cover. The
idea was to give discarded books a
new life as usable notebooks, ready
to be filled with new ideas.

The cover of this book reads “Jujitsu — Japanese system of physical
development and self defence”. On
the first page of the front matter
it reads “edition 1909” set in an
old tzar-era version of the Cyrillic
alphabet — there are words spelled
in ways I’ve never seen before and
letters which seem out of place. It
was republished in the Soviet Union
in 1991. The best part: engraved in
the back of the book are the words:
Price negotiable…
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41.
39.

42.
40.

LOT#39 — 10,00
I Can’t See the Point of Another
Day, 2017
70 × 50 × cm
Oil on canvas
Don’t want to see them anymore.
Neither in supermarkets, nor in rivers and oceans and especially not in
my studio.

LOT #40 — 100,00
Spatial Sketch for a Bigger
Work, 2019
70 × 70 × 10 cm
Styrofoam, black paint,
book illustrations, glue
Right at this point (sometime in
2019) I was really struggling with
which direction to go. I felt an
enormous tension between letting
go and starting a new path. A stalemate. But I worked very carefully
and slowly towards this result. My
head was quiet for a while, but I
knew that a new development was
on the way.

LOT #42 — 100,00
Listening, 2017
35,3 × 50 cm
Digital photo print

LOT #41 — 25,00
Marking Fields, 2008
20 × 35 cm, edition: E/A
Fine art print metallic on Aludibond
The lines running through the picture suggest that it is the marking
of a sports field. But it is only the
quoted surface that abstractly mirrors these lines. The motif of the
sports field seems to be dissolved
into a fractal, whose amorphous
background is overlaid by ornamental bands. The metallic character
of the colors, which change from
silver to blue-gray, stands next to
the familiar graphic rulings and, in
the play of foreground and background, opens up the spatial nature
of the surface. The abstracted form
of the documented object allows its
incorporation.

On the occasion of an invited artin-building competition of a sports
hall in Berlin West for the design of
a large wall surface, this panel was
submitted as a design. The floor
was to be folded/mirrored onto the
wall in order to shift the spatial
dimensions.
What is above — what is below
— what is true ?

“Listen and I’ll try to do the same.
To take my share of blame
for what went wrong.
Listen to the girl you used to know.
The one who loves you so for,
oh, so long.
Now it’s your turn, you’ve
got to learn to listen.”
— Beyonce
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45.

43.

46.
44.

LOT #43 — 50,00
Marble Paper Camouflage, 2012
23 × 30,5 cm (without frame)
Silkscreen printing on marble paper,
wooden frame
I went crazy printing all kinds of
experimental stuff at a silkscreen
workshop that I had all to myself for
a while. This piece is a print on top
of marble paper. I carefully mixed
pigments to match the colours of
the marble paper and printed them
by spreading them randomly. The
result is two layers of patterns that
resemble each other. Sometimes it
is even hard to make a distinction
between them. It is a kind of craft of
make-believe hidden inside the object. An oddball. I produced them in
a series of variations I showed in an
exhibition that year and then forgot
about them.

LOT #44 — 40,00
Emergence, 2022
29,7 × 42 cm
Inkjet print

LOT #45 — 50,00
The Problem with Symmetry, 2021
30 × 42 cm
Ink and gouache on paper

I made it at the end of a long session. I was proceeding without
thinking too much. It is different
from the rest of the series, so it
stands on its own. While being
divergent, this image is an emergence of an approach that might
not be pursued further. It is layered
and something takes shape in this
layered disjunction, articulation,
dis-articulation, fragmentation and
re-figuration. The body seemed to
need a head or a face, but faces are
elusive and one should never just
use a face on a whim.

“The Problem with Symmetry” is a
proud declaration that symmetry,
although having such “great publicity” in art and science, is one of the
most depressing, holding back and
overrated feelings when thinking
about art. It is in a constant measurement and sense of inferiority
that to the creative process it can
be destructive.

LOT #46 — 10,00
Target, 2021
24,5 × 16,5 cm
Wood, aluminum, iron, plastic,
glass
This dead darling is a forgotten, neglected, loved, used, chosen, and
created concrete form.
People often hope that works
are eternal and stable, but in truth,
nothing in the world is stable in
philosophy. Just like elements are
always moving, any part that makes
up a work will find new positions
and encounter new combinations
over time.
Everything was there, the artist
just changed its form. No artist
has ever created new elements,
it’s just a different way of physical
arranging.

Summer Edition — July 31, 2022				

DEAD DARLINGS #15 — ISSUE!2 		

Page 18

48.

47.

51.

49.

LOT #47 – 25,00
No Title (from series: Appearance
Can be Deceptive, Never be the
Same), 2018
40 × 40 cm
Thick oil paint, chameleon
pigments on canvas
All my works are my darlings and
as soon as a thing is finished I do
not have a favorite anymore. But
some works didn’t make it to a new
owner. And as I keep on working,
newer works will be shown in exhibitions. So this is why this darling is
kind of a dead darling. Aaah I feel
guilty writing this about this sweet
painting now.

LOT #48 — 35,00
No Title, 2021
24 × 30 cm
Mixed media on paper

LOT #49 — 150,00
Fare, 2020
76 × 90 cm
Analogue C-print, edition 5 +2AP

When I read the theme I thought of
this drawing. Never showed it, but
still in my studio. It’s making me a
bit shy because it’s so raw…

I tend to work in series, producing
bodies of work rather than singular
images. This photograph marks
the beginning of two journeys — a
physical journey from one place to
another, and a comparable inner
journey which led to a new creative
chapter. This photograph spawned
an entire project, yet somehow never managed to find its place within
it — drawing too much attention
and detracting from the series as
a whole… It just didn’t belong.
Ultimately it was a darling I killed
because it demanded its own space,
away from the spotlight, content to
bask in its own light.

LOT #50 — 1,00
Correspondence, 2019
Rope 150 cm, blobs
20 × 15 × 15 cm each
Rope and glass
I kept thinking one day I would figure out how these shapes do or do
not correspond, what they are and
are not telling each other but somehow they keep me in the part of
darkness that is not speaking to me
loud enough or possibly not at all.

LOT #51 — 0,99
Exterieurs, 2000
23 × 31cm (framed)
Analogue R3 print
It’s that lost puzzle piece we all
want to find, but can’t distinguish
between the picture-side and the
green cardboard… Posing puzzled
photos. Gazing is good…
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52.
53.

54.

LOT #52 — 80,00
Le Voyage dans la Lune, 2021
17 × 23 cm
Pencil and crayon on paper
International understanding in
space? Russia’s attack on Ukraine
even changes international space
travel. Europe must distance itself.
While the US has made itself more
and more independent of Russia,
the many years of close cooperation
for Europeans are now problematic.
The moon is just making a comeback with NASA’s newly planned
Artemis mission. The last person on
Earth’s satellite so far was Eugene
Cernan with the Apollo 17 mission.
A moon landing is planned for 2024.
NASA wants to bring astronauts
to the moon again for the first time
with giant SLS rockets and an

Orion space capsule. “Le Voyage
dans la Lune” is part of a series of
drawings showing the lunar surface.
Nevertheless, this work of art falls
out of the series since the other
pieces are all square and deserted
lunar landscapes. So far, renewed
human-crewed missions to the
moon are only fantasies of the
future. I hope that my work of art
will be relevant again if humanity
should be able to send people to the
moon once more.

50.

LOT #54 — 15,00
Cruising, 2019
16 × 22 cm
C-print

LOT #53 — 25,00
The Shining Path, 2022
62 × 48,5 cm
Gold enamel paint on paper (vintage mountaineer’s land survey)
All things thrive where there is
water. In the case of humans, the
imperative to stay hydrated is written into our biology. Beyond the
merely practical aspects, even our
most primordial sense of ‘beauty’ is
informed by our love of the liquid
and when our eyes spot its presence
on a landscape we are reassured.
It is believed that the origins of
human attraction to gold is closely
tied to our species’ need for water.
Light reflects off gold causing the
eye to perceive a glistening and
seemingly movable surface, similar
to the way water moves.

Human eyes are always attracted to
any surface that has that glistening
or undulating movement.
This map charts a section of
the mountain water system in the
Italian Alps on which each river, inlet, lake and pond have been painted over in gold. It’s a dead darling
because I dig the result even if its
not what I was going for, a strong
visual comment on the ‘value’ of
water today.

Femmes independence and especially sexual independence is still
frightening, because it liberates us
from oppressive structures and having to rely on a patriarchal system
to grant us power to survive. It’s
about FLINTA cruising in public
parks and nature and normalising
consent play and liberated intimacy through a self empowered
collectivity.

Summer Edition — July 31, 2022				

DEAD DARLINGS #15 — ISSUE!2 		

Page 20

DE AD DARLINGS HAVE MORE ISSUE S
FOR YOU TO DE AL WITH,

DEAD
DARLINGS
2
—ISSUE!
S T AY T U N E D F O R T H E W I N T E R
E D I T I O N C O M I N G U P I N D E C E M B E R!

WINTER
EDITION:
11 DECEMBER
S A V E T H E D AT E !

DD#15 team:
Tania Theodorou
Lina Ozerkina
Hanna Mattes
Jessie Yingying Gong
Concept / Editing:
DD team
Design:
Lina Ozerkina
Printing:
PrintNewspaper
Edition:
150

Big thanks goes out to everyone
who submitted, participated,
volunteered, helped and visited;
Roberto Pérez Gayo, Bin Zhu,
Joseph Miceli, Kyle Tryhorn,
Kai Reichert, Joris Landman,
Lydia Markaki, Várvara Tazelaar,
Angeliki Chalkia, T Y Gutter, Rogier
Marius and everyone at Vrij Paleis;
and most of all – the artists who
entrusted us with their work and
made this possible.

© 2022 Dead Darlings and the authors. All rights reserved.

Dead Darlings #15— Issue!2
summer edition hosted by
Vrij Paleis, Paleisstraat 107,
Amsterdam.

Special thanks goes to Oedipus
Brewing for supporting this summer
edition with their coolest freshest
summer beers!

www.oedipus.com

www.deaddarlings.nl

