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Dead Darlings is an interactive event, a happening combining 
elements of performance and exhibition that takes the form of 
an art auction. Our collective has been active and organizing 
these events since 2005. We’ve all heard the phrase ‘Kill your 
Darlings’, artists are often forced to eliminate or self-censor 
certain artworks that don’t fit in a given context, for any variety 
of reasons. These works, never presented publicly, hold little or 
no commercial value, yet they maintain personal value to the 
authors. 

What we try to do as a collective is bring something ‘unseen’ to 
the public. Sometimes B-sides of the artistic process, some-
times greatest hits that were just never played before! Very 
importantly, artworks are auctioned anonymously, so buyers 
can connect to what they love, not what they know to have ‘col-
lectable’ value. All participating artists are listed, but the names 
are not revealed in relation to the piece until after the sale! Our 
philosophy is to feature established artists along-side upcoming 
and more obscure artists all mixed together. This makes things 
more exciting, and gives everyone involved the opportunity to 
reflect on and challenge notions of value, demand, desirability 
and commerce.

After two years of lockdowns, isolation and online events, Dead 
Darlings are finally stepping back into the limelight with a real 
live auction and a real live audience, and we are so excited that 
this time it’s taking place in Berlin! For DD#14: From Stage-
fright to Limelight, the fabulous theatrical backdrop of the auc-
tion’s venue inspires us to consider all those works that haven’t 
yet had their moment in the spot-light and to ask why. Is this 
piece fit to take center stage or does it belong in the shadows? 
Is it an understudy or does it have the potential to be a protag-
onist? In our open call we asked artists to look for artworks that 
inhabit that dichotomy. As always, they came through.
Enjoy the art and let it surprise you!

— Dead Darlings collective





60 Participating Artists  
in alphabetical order:

Agnė Žaltauskaitė
Anna-Lena Wenzel
Annaleen Louwes

Anne Wölk
Anneke Hymmen 

& Kumi Hiroi
Arja Hop & Peter Svenson

Betty Ras
Caty Forden

Claire Bamplekou
Daniel Kiss

David Colosi
Emily Kocken

Emmanuelle Wilhelm
Eva Mattes

Eva-Fiore Kovacovsky
Florian Japp

Franziska Wicke
Frauke Boggasch

Friederike Hammann
Fritz Bornstück
Gaby Taplick

Gunilla Jähnichen
Hanna Mattes

Hannah Gieseler
Henrieke Ribbe

Hildegard Skowasch
Hristina Tasheva

Ilona Plaum
Ine Lamers

Janine Eggert

Jean-Philippe Paumier
Jessie Yingying Gong
& Anne-Laure Ruffin

Joseph Miceli
Katharina Sucker

Lotte Reimann
Markus Willeke

Martina della Valle
Matthias Droste

Natacha Mankowski
Nicole Wendel
Nora Mertes

Pantelis Makkas
Patricia Morosan
Patrick Niemann

Phoebe Pryor
Rei Matsushima

René Wirths
Riley Harmon

Roman Tkachenko
Santiago Aleman

Semra Sevin
Sina Khani

Soji Shimizu
Stefan Alber

Tania Theodorou
Thomas Monses

Victoria Hohmann
Vlad Brateanu
Xiyu Tomorrow

Yasmin Alt





01Starting price: €35

It is a frenetic applause that absolutely 
belongs in the limelight.

Applause, 2021
21x29,7 cm  
Typewriter on handmade paper 



02Starting price: €90

The plan was to make a complete contour 
around some young trees with paper-tape. 
I especially liked the sharpness of this 
particular leaf. In my head it would make a 
great motif. But by doing so, I noticed the 
leaves were fragile and couldn’t cope with 
the weight of the tape. They got ‘bobbling’ 
and started to hang silly. All the power of 
the upcoming newborns vanished, so I 
stopped the process and considered the 

project failed... Looking back, the core 
issue is not the power of the little trees. It’s 
the playful act of making an intervention 
in nature to make a change in perception. 
It fits very well to the work I was making 
at the time and in fact, to the work I’m 
making now. With this knowledge, it feels 
more than ok to present this work to the 
public for the very first time. 

Contours and its Metaphors, 2006
24x18 cm
Archival pigment print



03Starting price: €50

This darling seems so bold, so forceful, it’s 
unexplainable to me. I drew it thinking of 
empowerment, musing about the strong, 
life-giving, powerful and destructive 
force of being female, a female of colour 
in particular, but in the end the drawing 

feels too strong for me, too tough to show 
somehow, even though it seems so tender. 
I remember struggling through the drawing 
process. Tough I like parts of it, at the 
same time it is also a work that I am very 
reluctant to show. 

Hideaway, 2021
25x35 cm
Graphite on Paper



04Starting price: €100

“Die Zauberflöte” is an artwork I made 
last year specially for the purpose of an 
exhibition that never happened because 
of the lockdown. This darling didn’t have 
a chance to shine, because it never left 
my studio. On another level, the flute I 
used for this artwork was a found object 

plucked from the street as an orphan, still 
carefully stored in its original sleeve. When 
turning it into an artwork, I had to think 
about its past musical life; presenting it for 
this project is also a tribute to this dead 
darling’s faded glory.

Die Zauberflöte, 2020
67x9x4 cm
Traverse flute and laughing gas canisters



05Starting price: €11

This is a work that is well outside my 
comfort zone as I don’t usually work with 
photography. It is well inside my comfort 
zone, as I can’t stop myself from taking 
pictures of the blankets and linens of the 
various hotel rooms I stay in throughout 

the year. These images — of which I have 
countless amounts on my phone — are 
so dear to me, yet if not for this auction I 
would keep them my secret. Now, I feel 
ready to invite you into these sheets to 
cuddle.

Riesen, 2021
20x30 cm
Inkjet print



06Starting price: €52

My dead darling prefers to stay in the 
shadow. This body had to undergo several 
treatments to cure cancer. To pay for it, 
this darling decided to earn money with 
her body in order to save that body. 

Since her family and kids don’t know that 
she works as a prostitute, she does not 
wish to reveal herself in the lime light, 
but her story should not remain in the 
shadows.

Calle #52, 2015
18x24 cm / 4x5”
C-Print



07Starting price: €50

I never do figures, but Charlie wanted  
to come.

Charlie, 2021
16x16x27 cm
Ceramic, Wood



08Starting price: €49

The shyness of the girls is the protagonist, 
I guess. Only once were they shown to 
an audience in a former church near the 
sea. Being thirteen, responding to my call 
in the local newsletter, it was a strange 

adventure that took place in another era. 
Ten girls, and yes, some of them knew 
each-other. All became strangely connect-
ed after their modelling adventure for me. 

Handmodels, 2010 
72x40 cm (approx.) including frame
Polaroids, nail polish



09Starting price: €40

“Mumu” was one of the first pictures 
taken for a project in Bucharest. One of 
the friends assisting in the shoot, named 
it Mumu because it looks like a little cow. 
Due to those totem-like characteristics, 

Mumu didn’t make it to the final selection 
of the project, but it is ready to step into 
the light as a dead darling to guide and 
protect you, both as a spirit animal and as 
a tree.

Mumu, 2019
52x35 cm
Archival print on Hahnemühle Museum 
Etching, aluminium frame



10Starting price: €45

This mono-print is part of a series devel-
oped in 2021. Usually I am working as a 
sculptor. Drawings or prints stay always 
in the shadow and are rarely shown. I 
summarized this series of mono-prints 
under the title “By Guess and by Gosh”, 
because they are quickly done in one go 

always with a special uncertainty concern-
ing the result. In fact, the work has two 
sides: a backside with a pencil drawing 
(signed) and the front-side with the print. 
The motive is a head with a stuffed mouth 
and protruding eyes, someone who has 
had enough of everything. 

By Guess and by Gosh, 2021
29,7x21 cm
160g Clairefontaine inkjet paper, 
waterbased linoprint colorfarbe



11Starting price: €10

“Inverted Coastline” was made during 
a residency last year as part of a visual 
research into the Archipelago’s history. 
A map of Greece’s early coastline was 
cut into a paper stencil, printed with 
rich blue ink where the land sits thus 
inverting land and sea. Cycladic islands 
used to be the peaks of Aegean mountain 

ranges. Earthquakes and volcanic activity, 
divided the region into islands. A Cycladic 
head-figure, watches over the ever-chang-
ing homeland. Because of the accidental 
inversion of land and sea, this darling was 
killed. Now, it feels like this accidental 
transposition may speak not only of histori-
cal, but also of environmental change.

Inverted Coastline, 2021
65x50 cm
Stencil silkscreen



12Starting price: €40

“Leaf me Alone” has been sitting in my 
studio since 1998. Before digital printing 
and digital image came along, I was 

experimenting with the combination  
of photograms and negative printing. 

Leaf me Alone, 1998
4 images of 20x25 cm
Photo paper prints with the combination  
of photograms and negatives



13Starting price: €5

I have always dreamt of a festoon made of 
porcelain, but sadly until now there hasn’t 
been a need for this within my artwork. 
In 2018 I produced a small one during a 
studio break. Funny enough it somehow 

ended up in the kiln, and ever since its 
been in my studio. Every now and then 
when I gaze at it — it somehow gives me  
a reason to celebrate.

Under-The-Counter Festoon, 2018
21x8 cm
Porcelain



14Starting price: €30

I usually make paintings without drawing, 
but sometimes I could make charming 
drawings by accident. 

Therefore, not knowing what to do with it,  
I placed it in a corner of my studio… till 
now.

Untitled, 2021
30x24x2 cm
Oil on canvas



15Starting price: €70

From a long on-going series, QAnon ca-
sualties and speculation, these pareidolia 
clouds were generated together with VFX. 
Software developers in Munich and L.A. 

then uploaded to forums to spur debate, 
gauge and tweak reactions to climate, 
psychology and conspiratorial thinking.

Untitled Pareidolia Clouds (the political 
compass), 2016—2020
(2) 50x50 cm, (8) 25x25 cm
Synthetic photographic render on 
Hahnemühle Baryta 



16Starting price: €25

During the pandemic, human encounters 
and touch was limited — I started making 
collages that feature flowers and hands. 
They are erotically charged and speak

of the desire to touch and be touched. To 
show oneself — in desire and vulnerability 

— requires courage. 

o.T. (aus der Serie: Blumen), 2021
20x20 cm (gerahmt 40x40 cm)
Collage



17Starting price: €87

The portrait of this stove-builder is my 
absolute favourite picture from my Leipzig 
craftspeople series, but since it does not 
show him portrayed in his workshop like 

the other subjects, with a heavy heart, I 
had to replace it with another motif of him. 
Since then this image has been waiting for 
its big debut! 

Ofenbauer (from the series handcrafts in 
Leipzig), 2012
50x70 cm
Fine Art Print



18Starting price: €69

Made it, loved it, never showed it, always 
kept it, still loving it. The idea of the paint- 
ing was to portray a character, who is 
more or less the personification of a dead 
darling. Mr. Sorrow waited 8 years to be 
brought back on stage among other dead 

darlings. Meanwhile my work moved on, 
textile collages and tailoring no longer play 
a role in the painting process. He almost 
became a permanent resident on the 
island of misfit toys, but I couldn’t let him 
go — till now.

Little Mr Sorrow, 2014
40x40 cm
Oil on textile collage



19Starting price: €75

This piece was meant to be part of an 
exhibition in spring 2020, and as did many 
other works it ended up in a loop waiting in 
line for postponed exhibitions. The show is 
now set for September, but this work will 

no longer take part, as bigger and more 
colourful pieces pushed their way in front 
of it. Even though this one was too shy to 
be shown, it still stands strong!

Hero, 2020
40x30 cm 
Ink & fineliner frame



20Starting price: €50

I’ve always been fascinated by found 
things and the stories they hold. The 
volume is part of a collection of illustrated 
books dating from different periods, 
selected and rescued over the years from 
‘zu-verschenken’ boxes in Berlin. The 
book finds new life with a foreign visual 
intervention hidden between the pages.

This sort of scrapbook-collage is 
combining the contents of the present 
volume with a reference to a different 
(abandoned) text; new interpretations 
arise in the hands of future owners. Openly 
questioning authorship and not properly 
fitting in any art/market frame, this project 
has remained a sketch until now.

NETWORKING FOUND BOOKS (Fachkunde 
für Maschinenschlosser, 1952), 2022
Book 17x23x2,5 cm, print 10x15 cm
Found book with printed transparent paper 
cover + silver gelatine contact print from 
negative laser photocopy



21Starting price: €30

“PARI”, one of my overpainted advertises, 
has been part of amusement for myself: 
Me joking about advertising clichés, 
caricaturing roles and last not least, 
mixing the erotic with the ironic. As a 
woman, showing this in any presentation, 
I was perceived as ill. Different men, 

art professors as well as craftsmen, 
diagnosed me as sick, frustrated and frigid 
who needs to be helped and corrected... 
just guess, what they offered me... Even 
today, I tend to put those works aside 
when applying for a show... 

Pari, 1985
28x21 cm
C-Print



22Starting price: €10

If you have the chance to work out 
something twice, that’s the spice for 
making new shize.

Untitled, 2020
ca. 50x50 cm
Pigmentliner on Ricepaper



23Starting price: €50

When traveling, my photo camera 
becomes my note book for my sculptural 
practice. Everything that I find inspiring 
or useful gets its picture taken. But 
every now and then I also photograph 
something for different reasons, because 
of its composition, or because it captures 

the moment. These photos exist in my 
archive and sometimes I print them to see 
and feel them on paper. But they never 
really become officially part of my oeuvre 
and barely get exhibited. This picture was 
taken in Niagara Falls, NY in 2011.

Gateway to the Falls, 2011
30x40 cm
Inkjet print



24Starting price: €49

The mountains in the photo swap from 
negative to positive, to negative again. 
Covered in snow the landscape appears 
like on an X-ray photo to me. Threatening 
but also too ephemeral, too dystopian. 
The image makes me shy because of 
its’ ambiguity. It represents a darker 

side of experiencing a landscape. Black 
romanticism. The size is intimate, it carries 
a history, the aura of an archive. The 
photograph was taken in 2018 from the 
island Hrisey in Northern Iceland. The 
camera focuses on the coast east of this 
Island in the biggest Fjord: Eyafjordur.

Van Bergen, 2018—2021
28x28 cm
Photorag Baryta



25Starting price: €100

This painting depicting Gwyneth Paltrow 
as a domina has been watching over my 
studio for many years. Maybe it is because 
the actress is known to be quite stuffy and 
middle class or even a bit prudish? This 

pic must have been taken before she had 
kids and become such a mom... Anyway, 
it’s been sitting in my atelier for years now, 
and I’m getting bored looking at it!

Seducer (Gwyneth Paltrow), 2007
30x40 cm
Oil on canvas



26Starting price: €35

When I started to create jewelry out of 
recycled paper, I wanted to make big 
jewelry, create hidden stories and pieces 
full of colors in every way. This brooch is 
called “Fable”, the story is hidden on the 
other side, but not only the story, but the 
brooch itself was hidden in my drawer for 

four years. Why is this a dead darling? 
Because I always thought that is not crazy 
enough to enthuse people, but with the 
passage of time it enthuses me again.  
So, I remind myself — don’t be afraid to be 
yourself! Now, I am ready show this “Fable” 
to you all :)

Fable, 2018
8,5x8,5 cm
Recycled paper, pigment, silver, stainless 
steel, pastel chalk



27Starting price: €100

This painting was made in 2020, during the 
first lock down, from the clay of Rio Tinto 
in Andalusia. Like all of my paintings it is 
about a natural site. It is inspired by it but 
also made from the literal ground of this 
place. I mix pigments, oil and clay to create 
oil pastels with which I paint. My work is 

characterised by an exuberant use of the 
impasto technique. I create textural and 
spatial shapes that move my paintings into 
the realm of sculpture. Compared to my 
normal work, this painting seems absent 
and shy. It feels like it is about a souvenir 
of a place more than about the place itself. 

La mer au fond des rues, 2020
30x40 cm
Painting and frame: oil sticks, pigments, 
clay from Rio Tinto in Andalucia, marble 
powder and wax on linen



28Starting price: €20

This work is a dead darling because 
the main focus of my work is objects 
and sculptures. This work is singular in 
the sense that I used a digital print of a 
photograph as the base material for a 
collage, a technique I have not used since. 

The original photograph was taken of a 
landscape while driving in a car. Such a 
direct connection to the real world is not 
an approach that I have used in other 
works, which are usually more abstract  
yet less minimal.

Split Sky, 2011
31x19 cm
Analog collage from Digial print 



29Starting price: €40

Growing up I was taught that my presence 
in my home was subordinate to that of my 
family’s male counterparts. As I grew older, 
I was confronted with the aggregations 
of this relationship in the outer world, 
always needing to take up a role in how 
I relate to others. I wanted to bring light 
to this aspect of how I and others relate 

to myself through my body, in hopes of 
understanding better which parts of myself 
are truly mine and which parts are com-
munal. “My Body is a Home” was initiated 
as a reaction to the housing crisis in 
Amsterdam and was only made possible 
by photographer Ernst vas Deursen, who 
shot the initial image for the project.

My Body is a Home, 2021
137x91 cm
B&W PrintA
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30Starting price: €100

Taken from a very vivid dream. Dressed 
from the1950’s, a new friend and I stood 
on Karl Marx Allee under a brilliant sky 
while beneath our feet a very different 
scene played out. A painting about the 
sometimes-giddy closeness one has in a 
sudden friendship; the feeling of shared 

complicity when moving through what 
can be at times a cold and indifferent city. 
While a fun image to paint, the contrast 
between above and below ground caused 
me great uncertainty, and sadly the 
friendship later fell apart.

Untitled, 2022
40x40 cm
Oil on canvas



31Starting price: €9,99

Why are artists poor? This question has 
been haunting me ever since I can remem- 
ber. Here is my (poorly artistic) answer to 
this ordeal: an uplifting painting of a cash 
register. 

The Cash Register, 2020 
60x80 cm
Oil on canvas



32Starting price: €1,45

Nicht NEU und GANZ ANDERS SCHÖN, 
GANZ, RICHTIG ANDERS, ANDERS 
SCHÖN, SCHÖN und NEU, NEU und 
SCHÖN, GANZ NEU und GANZ SCHÖN 

ANDERS, RICHTIG SCHÖN, nicht RICHTIG, 
RICHTG, RICHTIG SCHÖN, SCHÖN, GANZ 
SCHÖN und ANDERS. Dankeschön!

ANDERS, 2008/2022
40,7x59,0 cm
Mappe mit 5 C-Prints 



33Starting price: €50

This is one of a number of genital paintings. 
For some reason it turned out rather differ-
ent than the others. It’s just too in your face. 

Hamsters Don’t Take Walks, 2021
50x60 cm
Pastel on cardboard



34Starting price: €11,11

It’s a very unique, experimetal piece. 
The paint was painted by a computer-
controlled machine (CNC). It was so much 
fun to see the machine do its thing. Now 

the machine is not working anymore and I 
don’t plan to do another work like this. The 
dolphins would also love to stay alive and 
be able to swim more in their tiny world.

Fountain-pool-dream, 2021
70x50x8 cm
Mixed media: oil colour, 3D print,  
spray paint on wood



35Starting price: €25

I was advised to hide it and never make 
something like this again. 

Obituary (I), 2011
23,4x25 cm
White textile sheet, piece of color photo  
on paper, black ink, white thread



36Starting price: €120

This photograph is part of a series in which 
I visually celebrate the diversity of students 
at Santa Monica College in Los Angeles. 
The most international US school at which 
I studied film. In Berlin, diversity has only 
been an important subject for about 2 
years, as opposed to the American art 

world where inclusion was a prominent 
subject during my studies. In Berlin, these 
photos where perceived as too American, 
too colorful, and the subject of diversity 
was met with disinterest. I ended up never 
showing this series as I felt discouraged by 
those first reactions. 

Kaleidoscopic Identity R01, 2012
24x30 cm
Fine art giclée print on photorag satin 
paper, framed



37Starting price: €20

Made and loved. Modified. Forgotten in 
a box. Reemerged and rediscovered. A 
phoenix of leaves. Whenever I talk to 
people about death, I tell them that for 
me death is a very biological procedure. 
Dead bodies turn into new life. Everything 
recycles. 

I wish my body will one day be eaten by 
worms, insects, and microorganisms. I 
love the idea that my body could feed 
the world. Being a photographer, and an 
amateur botanist I am so jealous of the 
plants. That they can photosynthesize. 
That they have developed this incredible 
technique of turning sunlight into “food”.

The Food Forest, 2019
29,7x42 cm 
Riso print on paper



38Starting price: €19

Born in London on the eve of the first 
lockdown, “Wall Me 1” has wandered 
through museums’ calls, galleries and 
salons, having a conversation between  

the odd dimensions of itself and the
odder circumstances of its existence.  
Dear Darling, you are a dead darling.

Wall Me 1, 2019
42x32x13 cm
Oil on canvas



39Starting price: €7

To this day I can’t get my head around the 
visibility of a performance and what is left 
of it in the ‘after’ life. I took great pleasure 
in the idea that a still documentation of my 
performance can become a work in itself. 

A window of opportunity — if I may — for 
it to transition and endure. However, it 
somehow never overcame the power of 
verbal narrative. 

Voyeurism of Opportunity, 2020
46x61,4 cm
Silkscreen print



40Starting price: €5

This darling hasn’t left my studio for over 
a decade. It took a lot of effort to find the 
ship and the matching bottle. It took even 
more effort to fit the ship into the bottle. It 
took a whole decade to finally decide for 
its base. I reckon even the greatest ship-
in-a-bottle maker could learn something 

from my work. Therefore, I wanted to send 
it to the bottle-ship-museum in Enkhuizen, 
but was scared they might not appreciate 
it. After so long my dead darling is ready 
to shine in the limelight and start sailing at 
Heimathafen theater. 

Untitled (ship in a bottle), 2011—2021
16x16x49 cm
Glass bottle, cork, sealing wax,  
model of a tall ship



41Starting price: €25

Is it more confident to wear lipstick or is 
it more confident not to wear lipstick? 
This work deals with the translation of 
individual imagination and interpretation 
influenced by cultural background and 
media. This image is from a series, taken 

for an exhibition in Tokyo. This portrait was 
shot with and without make-up and it took 
a while to decide whether wearing lipstick 
is considered to be more self-confident 
than not wearing lipstick. 

Lipstick, 2020
20x30 cm
Fine art print on Hahnemühle 



42Starting price: €17,55

A little bourgeois joke, drawn out of 
boredom, never really told to the end, 
only to forget the punchline. 

Never considered for the big stage,  
but at least always considered for a  
lever de rideau.

Leibniz Locke, 2019
21,6x27,9 cm
Tinte auf Papier



43Starting price: €100

As a painter I show mainly paintings 
which I regard as successful and worth 
exhibiting. But those paintings are the 
result of a longer process and within that 
process other ‘hidden’ paintings come 
to life. These open up artistic, content-
related challenges and problems that 

never get solved, so they will never be 
seen or acknowledged. And yet they are 
part of the process, thus important and 
precious. “Once Upon a Time” is such a 
painting, one that never saw the limelight 
due to my decision but is still dear to me.

Once Upon a Time, 2017
95x100 cm
Oil on canvas



44Starting price: €25

For me image transfer is a familiar 
technique and still one I feel unsure of. 
I use it often as part of my process of 
constructing ideas. Then what is this 

object? Is this a solid artwork or just a 
canvas with something unfinished? At 
least I can’t touch this object anymore. 
Now I gave it a title.

Airly brick’, 2020
24x18 cm
Gesso, toner, watercolour on canvas



45Starting price: €20

These two drapery studies are from a side-
study in computer-based visualization, 
which I undertook next to a research on 
photographic drapery studies in 2017. 
They have been exhibited once in an 

art fair and then “neglected” by me and 
others ever since. They deserve a place in 
someone’s heart and home, because they 
are precious little images despite my failed 
artistic research attempt :D

Study no. 258 & 259 (visual models for 
computer-based velvet simulation), 2017
Couple: each 30x21,5 cm  
(manipulated) pigment prints on 
Hahnemühle, mounted on cardboard



46Starting price: €20

The theme inspired me to dig deep into 
my archive for images I took a long time 
ago (on a borrowed Hasselblad), of stage 
performers in Amsterdam. At the time, I 
felt this image didn’t fit, because they 
were mostly portraits of people’s faces, 
but in retrospect, hands can be just as 

expressive, and can also convey emotion, 
even though-or because, we sometimes 
don’t know what to do with them. This 
piece embodies my love for theatre and 
photography. In this image it feels like they 
are sharing their secrets. 

The Actors Hands, 2003
24x27 cm
Gelatin silver print



47Starting price: €25

It is part of a unique series in 2000 and it 
decorated our living room for 15 years until 
it got renovated. 

Relatives-series 1/36, 2000
50x65 cm 
Oil on canvas 



48Starting price: €12,000

In the early days of graduate school, I felt 
things were happening behind my back, 
and I was too weak to confront the faculty 
who were the source of this negativity. At 
the height of my frustration, I was invited 
to join a group show. While the piece 
started out as a shy gesture to say what 

my voice couldn’t, it ended up dominating 
the show when another student used 
it to destroy other works. I removed it 
immediately, but the faculty had already 
heard about it, so it made its point, and 
then things started to improve for me.

Kick Me!, 1990—2022
approx. ø 25.4 cm
Rubber ball, paper, tape, ink



49Starting price: €25

Here is one of my dead darlings, ‘dead’ 
because it’s been so long since I drew her. 
At that time there were still figures in the 
game, which today are a reminder of my 
earlier graphic-poetic formulations. And 

darling because this work tells the story 
of Sprung ins kalte Wasser and it’s still as 
relevant today as it was then. Falling into 
the unknown again and again in order to 
grow.

Zeichenfeld #8, 2009
30x60 cm
Graphit auf Papier



50Starting price: €7

I was given this legendary record twice 
within a week as a present a good twenty 
years ago by now (I do think that the cyn-
ical anthem “Kill the Poor” is still relevant 
today) — and was totally absorbed by 
my preoccupation with the infinity of the 
universe and Blaise Pascal’s attempts at 
the void within the void. The result is this 

darling, which tries to unite these two 
extremes, which probably only had a con-
nection for me at the time. Nevertheless, I 
love this dead darling, on which the two 
white dots represent beings observing of 
this whole megalomaniac experiment... 
the ghosts of my life coming to life.

o.T. (fresh fruits), 2007
210x140 cm
Oil on Canvas



51Starting price: €30

It is a shy darling, an idea, a plan in the 
making. A rhythm, a routine, a daily 
observation, a pause, a correspondence.

A promise that every day for a month, I will 
go to the same section of earth and from 
there I’ll send you an observation, 2022
Words, drawings, mixed media



52Starting price: €1

It was part of a former temporary installa-
tion. I kept it for sentimental reasons.

Part of Something that Already 
Disappeared, 2013
80x160x10 cm
Found furniture, screws



53Starting price: €2

The images were taken during a residency 
in Italy a couple of years ago. Half a year 
later, the former residents had a show 
where we were expected to present 
results from our stay. I hadn’t really made 
a new work at all but had spent the time 
focusing on research. Pressured to come 
up with something, I printed these b&w 

negs that were taken in Italy in the color 
lab. I just loved the results for their graphic 
intensity. Even though I had framed them, 
they did not end up in the show as they 
had nothing to do with the research I had 
conducted. If not now, then when?! Or 
rather: Who is afraid of red and blue? 

Atina, Blue; Atina, Red, 2018
2x24x30 cm 
Two framed analog C-Prints



54Starting price: €40

I have created the painting “Young Woman 
in Late Summer” in March last year during 
the lockdown. I’ve wanted to paint a wo- 
man in nature for a long time because 
otherwise my work is only about the land-
scape. It stayed with the one portrait, and I 

couldn’t assign it to any series, and I liked 
the artwork too much to throw it away. 
Since it is very different from my other 
work, I have never exhibited or published 
it. I’m hoping to find the right place for this 
portrait painting in this auction...

Young Woman in Late Summer, 2021
15x15 cm
Oil on canvas, framed



55Starting price: €25

Covid 19.

In the Eye of the Beholder, 2021
48x60 cm
Chromogenic print on Kodak Endura



56Starting price: €50

To be seduced by a painting that turns out 
to be linked to death is highly confusing 
and appealing at the same time. The finger 
drawings on fogged window panes bear 
witness to this ambivalence. The quick but 
controlled painting style and the skulls as 
a motif is what I would call an ‘academic’ 

work of mine in a rather bad sense. At the 
time I kept the work to remind myself that 
the visualisation of time and of transience 
can be taken further in future works and 
that more chance can be incorporated into 
my work, especially through a more fluid 
way of painting that is harder to control.

Window (Skull), 2015
70x50 cm
Oil, enamel on canvas



57Starting price: €5

I am not yet sure whether this darling will 
prove to be a dead end or whether I can 
find some points for a new beginning.
The compulsive quality of the work points 

to a need for meditation, but is a pleasure 
in itself. Getting rid of the original image 
has always been my hidden motive, 
altered reality is so much better.

No Title, 2021
23x10cm
Analog print with acrylic paint



58Starting price: €19,77

I had been meaning to ask for a long time, 
waiting for the right moment, but now I 
fear I’ve waited too long. ‘It’s been a long 
time since 77, still nothing?’ Along the way 
there have been others, willing to listen, 
willing to dream. Fellow travelers left by 

the side of the road, many interested in 
the journey more than the destination. 
We wanted everything, for the singular 
to become plural, just like our fevered 
imploration: these are our demands.

We Wanted Everything, 1977—2022
140x175 cm
Acrylic paint on navy blue cotton banner



59Starting price: €80

“Dear Swan,” is a dead darling because 
it’s missing a story. 

Dear Swan,, 2017/2022
40x50 cm
Hahnemühle Photo Matt Fibre



60Starting price: €45

Romeo waits for his darling and will die 
if his love is not returned. The drawing 
belongs to a series of paper works I made 
in response to a love poem. All were 

created with lipstick and my mouth in 
reaction to the poem. It’s time for Romeo 
to find a new love...

Suicide Romeo, 2021
42x29,7 cm
Lipstick and ink on paper










